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sive antifascist criticism and a surrealist sense of com-
pelling irrational forces.

In Hermann Hesse's Der Steppenwolf (1927), in
Hermann Broch's (b. 1886) broad trilogy, Die Scblaf-
wandler (1931-1932), or in Robert Musil's (1880-
1943) ironically brittle Der Mann ohne Eigenscbaften
(1930), the moral deflation of the age finds its most
telling expression: all bourgeois forms of life are here
glaringly exposed and seem permanently broken; there
remains only the challenging reality of man's preoccu-
pation with the plain business of living.

Hermann Hesse's career as poet and novelist
reaches into the first decade of the century and is
divided into two distinct and equally remarkable
phases: during the first he created from his Swabian
background a series of subdued and musical novels of
private, provincial, and melancholy lyricism (Peter
Camenzind, 1904, Unterm Rad, 1906, Gertrud, 1910,
and Demian) 1919). The war then forced his thinking
into a new direction; from its spiritual wreckage he
hoped at least to rescue the fragments of moral and
humane strength; Nietzsche's scathing cultural visions
(Zaratbustras Wiederkehr, 1920) and the experience
of Eastern mysticism (Aus Indien, 1913, and Sidd-
harta, 1922) became to him positive sources of regen-
eration. If in his earlier novels he had turned from
the rich and colorful world with the self-conscious
gesture of the overwhelmed and weary, he advanced
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